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HEDDA MORRISON'S JEHOL-A PHOTOGRAPHIC JOURNEY 

� Hedda Morrison, images and text-translated 

from the German by Herta Imhof, with 

introductory essays by Claire Roberts and 

Geremie R. Barme 

Heooa M01unson's JehoL 

..Jt Claire Roberts 

Every morning Japanese trucks leave Kou Yen Tou for Jeho! . At the end of 
July I go with them . . . .  I travel with several Chinese. We sit among sacks of 
flour and wooden planks on a truck that is, by German standards , rattlingly 
dangerous . Summer sun, green and gold fields , tall gauliang [sorghum] , 
fallow black soil, fresh air, heavy, angry clouds of the rainy season. 

This is a translation of some of the opening lines of German text accompanying 
photographs of a road leading from Andingmen �5EF5 in Beiping �t�, 
and tall sorghum plants silhouetted against a cloudy, sunburst sky. The 
photographs form part of an album recording a journey to Jehol MfPJ during 
the summer of 1934 1 There is a slightly abstract relationship between image 
and text in the album. Neither is descriptive of the other in a didactic sense. 
Rather, the photographs and prose create a poetic narrative that is both 
personal and informative. There is a keen awareness of the form and colour 
of the landscape and its correspondence with emotion. One senses too the 
particular time in which the journey took place-a period of the encroaching 
Japanese occupation of North China-and that the traveller was a foreigner. 

The traveller was Hedda Morrison (nee Hammer), born in Stuttgart, 

1 

Publication of this article is dedicated to the 
memory of Hedda Morrison and Herta 
Imhof-C.R . 

I would like to thank Geremie Barme for 
supporting the publication of Hedda 
Morrison'sJehol album, for his essay, and for 
providing the illustrations from Bishu 
shanzhuang tuyong (see pp .9-10 and 116 
below). I would also like to thank Helen Lo 
for her care and dedication in editing and 
laying out the album, and Alastair Morrison 
and Sang Ye �1Ul' for their assistance and 
advice. 
L 

1 The Jehol album reproduced here forms 
part of the Hedda Morrison Collection, 
Harvard-Yenching Library, Harvard Uni
versity, Copyright by the President and 
Fellows of Harvard College, Bequest of Hedda 
Hammer Morrison. [ would like to express 
sincere thanks to Dr Raymond Lum, Asian 
Bibliographer, Collection Development 
Depaltment, Harvard College Library, Harvard 
University, and Project Manager of the Hedda 
Morrison Photographs of China 1933-1946 
Digitization Project, for his assistance and 
generosity in making the album available for 
reproduction. 



2 CLAIRE ROBERTS 

Figure 1 

Documentation for entry into China in the passport of 
Hedda Hammer, issued by the Chinese Embassy in 
Berlin on 21 July 1933, allowing entry up to December 
of that year (reproduced courtesy of the Powerhouse 
Museum, Sydney) 

2 See two previous articles in this journal: Claire Roberts, "In her 
view: Hedda Morrison's photographs of Peking, 1933--46," and 
Alastair Morrison, "Hedda Morrison in Peking: a personal 
recollection," East Asian History 4 (Dec. 1992): 81-104 and 105-18, 
respectively. 

3 Hedda Morrison, A photographer in old Peking (Hong Kong: 
Oxford University Press, 1985), p.l. 

4 Prior to her death Hedda Morrison responded to a request from 
the Getty Conservation Institute to provide a complete set of the 
photographs taken at the Yungang Buddhist caves to assist with a 
conservation project. The photographs were an important resource 
to help conservators assess the rate of damage and decay that had 
occurred. 

Germany, in 1908, who had arrived in Peking C'Beiping' from 
1927 to 1949) the year before to take up the position of 
Manager at the busy German photographiC studio, Hartung's 
Photo Shop Oil-� �tl�Hlg2 Morrison had intended to travel 
to Peking on the trans-Siberian railway, but its closure due to 
the Japanese invasion of Manchuria left her no option but to 
travel by sea. Her family had some misgivings about their 
twenty-four-year-old daughter's new job in far-away Peking. 
As Morrison recalled, "Their parting gifts were a pistol for my 
personal protection and an umbrella, both of which I dropped 
overboard as soon as I left Trieste aboard an Italian liner. "3 

Hedda Morrison lived in Peking from 1933 to 1946. During 
that time she took a large number of photographs of that city 
and places further afield which form an extraordinaIY archive. 
While working at Hartung's Photo Shop (1 September 1933 -
30 June 1938) Morrison took advantage of holidays to travel 
to more distant places. Her first trip, over the Christmas period 
in 1933, was to the Yungang � WiJ Buddhist caves near 
Datong *raJ.4 With her limited Chinese she managed to 
persuade the Chinese army unit occupying the caves to stay 
in a nearby temple. There she slept on a communal kang rJi;, 
or heated platform bed, and was free to visit and photograph 
the caves as she pleased5 

Morrison's second trip, six months later, was to Jeho!. She 
recalls: "The truck people obligingly picked me up at the 
Wagons-Lits Hotel where I occupied a small attic room6 This, 
like many of her journeys, was recorded as photographic 
narrative. The photographs were later pasted onto individual 
cards with accompanying handwritten text and encased to 
form a loose-leaf album7 Hedda Morrison created some 
twenty-nine albums documenting particular places and 

5 Hedda Morrison, Travels oj a photographer in China 1933-1946 (Hong 
Kong: Oxford University Press, 1987), p.2. 

6 Ibid., pp.24-5. 
7 Hedda Morrison made another trip to Jehol one year later. According to 

Morrison's catalogue of negatives (see East Asian History 41Dec. 19921: 1 15-
18) it would appear that she took the photographs S 2230-2336 during one 
trip and L 1019-1204, using a larger-format camera, during a later trip. In the 
album reproduced here she includes some photographs from the later trip. 
I would like to thank Judy Greene at Harvard University for her assistance 
in clarifying this information. 

8 The albums were entitled by Hedda Morrison as follows: Jehol album 1-
2;  Lost Tribe; Handicrafts album 2;  Handicrafts album 3,  parts 1-2; Summer 
Palace, Jade Fountain, hills, temples albums 1-3; Funerals, weddings, Miao
feng Mountain albums 1-2; Forbidden City, temples, walls, Ming Album 
albums 1-2; Untitled; Yun-kang; Wei Hai Wei; Temple of Heaven album 1; 
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Gestalt .................. . 

Gesicht ................ . 

Name 

�. < � ••• • •• � . . . . . ...... . . ' .. ..... .... - ••• . �. . . . , 

activities8 Some, such as theJehol album, read as considered pictorial diaries, 
perhaps compiled with the intention of future publication. Others appear to 
have functioned as a convenient way of grouping and packaging photographs 
to show to prospective clients. Customers sometimes purchased entire 
albums or would make a selection of images which Morrison would have 
made up into a special silk-covered album at a stationary shop inside 
Qianmen M F59 The Jehol album, which is reproduced here for the first time 
in its entirety and with an English translation by Herta Imhof,lo has been 

INan-hai; Tai miao; Shantung; Pai-yun kuan; 
Pao-ting Fu. They are all in the collection of 
the Harvard-Yenching Library, Harvard 
University. 

9 Conversation with Alastair Morrison, 11 
September 2001. 

10 Herta Imhof, nee Rozenzweig (1936-97), 
was born in Vienna and together with her 

Ifamily fled azi-occupied Europe and found 
refuge in Shanghai in 1939. Herta was three 
years old when she arrived in Shanghai. The 
family lived in the Designated Area for Stateless 
Refugees in Hongkew (Hongkou m []) where 
Herta attended the Kadoorie School. At the 
age of ten Herta and her family came to 
Australia as refugees. Later in life, after raising 
a family and working as a pharmacist, Herta 

Figure 2 

The identification pages of Hedda 
Hammer's passport issued in Stuttgart 
on 20 August 1932 (reprodu.ced 

courtesy of the Powerhouse Museum, 
Sydney) 

Ibecame a volunteer at the Powerhouse 
Museum in Sydney, working for seven years 
in the Department of Asian Decorative Arts 
and Design until her premature death in 
1997. She worked on the large collection of 
Hedda Morrison exhibition prints and 
personal memorabilia that was bequeathed 
to the museum in 1992. In 1993 the 
Powerhouse Museum mounted the exhibition 
"In Her View: The Photographs of Hedda 
Morrison in China and Sarawak 1933-67." 
Five of Hedda Morrison's albums were 
borrowed from the Harvard-Yenching lOVER 
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/Library, Harvard University, for that exhibition. chosen because it contains one of the few pieces of writing by Hedda 
Morrison that is relatively contemporaneous with the photographs. 11 As such, 
it offers a rare insight into Hedda Morrison's creative practice and her life in 
China. Of interest, too, are her observations, as a Western female traveller, 
of a city that had been occupied by Japan the previous year. 

It was during the course of the exhibition 
loan period that the translation by Herta 
Imhof published here was made. Translations 
were also made of the German text of the 
'Lost Tribe' and 'Handicraft' albums and have 
been lodged with the 
Harvard-Yenching Library. 

11 Inside the album there 
are 121 numbered sheets 
headed "Summer vacation 
1934" in German and con
taining drafts of the album 
text, plus a number of loose 
pages, also of German text, 
entitled 'Jehol," including an 
historical introduction to 
Jehol and a listing of 62 
images. The latter text 
appears to have been pre
pared for a slide present
ation. Correspondence with 
Raymond Lum, 17 October 
200l. 

c:t-- � � �U-U. � .....-e..'fv � , � 

'i>�r S�.:::-....,....:., $�� r-f-r St-� 
Iv� � �� s � r p<J.....rr u.....:.: 'i ,J 

�Jh�� � � ;..� 

Figure 3 

A typical card (here 

reduced in size from the 
original 22 x 28.5 cm) 

from Morrison's loose
leaJJehol album: leaf 7, 

(for translation, see 
p22 below) 

s.� � 

'tt..s 
-� 
� 

� .:: � �/� r � ......... 
N. f� $1;... �� 

�i
.{.;� 1 



HEDDA MORRISON'S JEHOL 

In a recent study of Jehol, Philippe Foret has observed that much of the 
information in English about the city and its surrounds comes from research 
undertaken by European and Japanese scholars during the 1930s. Among the 
books Foret mentions iSJehol, City of Emperors by the Swedish explorer Sven 
Hedin, published in London in 1932.12 This book was the result of a ten-day 
trip undertaken by Hedin and his entourage in 1930 with an armed escort 
provided by the Governor of Jeho! .13 It would appear that Hedda Morrsion 
was familiar with and had read Hedin's book prior to her own journey. 14 Like 
Hedin, she stayed at the Belgian Catholic Mission, though by the time she 
visited Jehol it had become part of Manchoukuo (Manshhkoku) �mm'l� and 
the expanding Japanese empire. Throughout Morrison's narrative there is 
frequent mention of Japanese soldiers, though only a few photographs 
document their presence. Whilst these photographs are few in number they 
have a strong impact and act as powerful visual disruptions. On the way to 
Miyun �� the Japanese truck they are travelling in gets bogged. Morrison 
documents her fellow passengers, an interesting array of well-dressed local 
and foreign travellers, standing in the mud alongside their stricken vehicle 
with Japanese soldiers in attendance. And in the following photograph she 
captures a Japanese soldier standing over her with great dramatic effect, his 
face stern and expressionless (photos 5 and 6). Elsewhere Morrison 
records that on the first night in Miyun she slept in a "Japanese bus Figure 4 

5 

J 2 .lehol, city 0/ emperors (London: Kegan 
Paul, Trench, Trubner, 1932). 

13 Philippe Foret, Mapping Chengde: the 
Qing landscape enterprise (Honolulu: Uni
versity of Hawai'i Press, 2000), pp.140-S. I 
would like to thank Geremie Barme for 
drawing my attention to this book. 

14 In reading the sections of text accom
panying Hedda Morrison's photographs of 
the Xin Gong (Hsin-kung), or Golden Pavil
ion, she makes mention of the history of the 
temple-that it was established to com
memorate the seventieth birthday of the 
Qianlong emperor, and the visit of the Tashi 
Lama from Lhasa, a visit which resulted in 
his death. The history is briefly sketched 
and offers a tragic and pointed historical 
context for the images of the buildings 
which it accompanies. The historical detail 
that appears in this section of her narrative 
text appears to have been informed by 
chapter 4 of Hedin's .lehol. 

station, "  and observes (though does not photograph) slogans 
painted on rocks at the customs and passport checkpoint in 
Gubeikou �jtD extolling the friendship of Japan and the new 
state (Manchoukuo). On the way to the Xumi Fushou �J'gf�H&;. 
Temple they pass a "brickworks established by the Japanese," a 

Hedda Hammer as a young woman 
(reproduced courtesy of the Powerhouse 
Museum, Sydney) 

subject which also forms part of the photographic narrative (photo 
53). And in the city of Jehol Morrison comments on the "many 
truck-loads ofJapanese soldiers" and the green and red neon signs 
ofJapanese hotels and entertainment places (but instead photographs 
a more picturesque Chinese shop-sign-photo 22). 

Embedded within the Jehol album is an inscription written by 
Sven Hedin on a card beside a photograph of a lone conifer in a 
broad valley dated 18 November 1935: "This picture is simply 
masterfully executed and I particularly like it. However, all the 
others are equally good and it is hard to decide which is best. Miss 
Hedda Hammer is a great artist" (photo 41). 

Hedin, like many foreign travellers in Peking visited Hartung's 
Photo Shop. Morrison has commented: "Jehol has been described 
by the famous explorer Sven Hedin in a book published in 1932. 
He came on his last expedition to Asia while I was still working at 
Hartungs, the photographic studio. After the expedition's return to 
Peking, Mr Lu, the Hartungs cine photographer, and I accompanied 
it on an outing to the Ming Tombs. It was a hilarious occasion. 
Hedin needed some footage of the Ming Tombs which, in their then 
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Figure 5 

Photograph by Gosta Montell of the 
Xin Gong, in Sven Hedin, Jehol, City 
of Emperors, facing p.89. An 
extended caption in the 'List of 

Jlluslrations' at the front of the book 
reads: ''Hsin-kung. On the right; the 
temple with an elephant's head and a 
bell; on the leJi and in the centre, the 
galleries; on the roof-terrace, one of 
the small kiosks; in the background, 
the pagoda with an elephant's head 
and a bell" 

CLAIRE ROBERTS 

deforested state, looked very much as if they were in Central Asia. The outing 
involved the setting-up of a real explorer's tent while Mr Lu photographed 
Hedin with one of the cumbersome 35-mm cine cameras in use at that time. "15 
In the catalogue of Hedda Morrison's negatives there is reference to three 
images of Sven Hedin taken while filming at the Ming tombs.16 

Hedin's book includes a colourful narrative of the journey from Peking 
tOJehol and is illustrated with sixty-two photographs taken by the expedition's 
ethnographer, Dr Gosta Montell. It is interesting to compare photographs of 
similar places taken by Montell for Sven Hedin's expedition and those by 
Hedda Morrison. The Montell photographs, which are rather more formal and 
descriptive, were part of a larger project to create two replicas of buildings 
for the Chicago International Exhibition and the Rijksmuseum in Stockholm. 
In Figure 5 Montell has photographed the interior courtyard at Dahong Tai 

::k#I. showing the west fa<;:ade of 
Miaogao Zhuangyan Dian �Y�!lf.l(� 
with sea-elephants and dragons ornament
ing the roof, and a pagoda in the 
background. By comparison, Hedda Morri
son makes the sea-elephant the primary 
focus of her comparable photograph and 
it thrusts into the centre of the compo
sition, obscuring the dragon roof-ornament 
and distant pagoda (see photo 60). The 
composition is tight and there is a sense of 
drama, fantasy, even whimsy. Morrison's 
modernist training, personality and style 
are distinctly manifest. She comments: 
"The colour of gold has darkened over the 
years; today it is almost greenish black. 
Dragons gambol around the roof-knob 
while sea-elephants dive off the four 
corners thrusting their trunks with calm 
but bold assurance towards the clouds."17 

In other photographs Morrison plays 
with dramatic light-effects. She makes use 
oflow horizon-lines, and takes many photo
graphs of trees and buildings silhouetted 
against the sky at dusk. She is sensitive to 
the strange shapes of the cypress trees 

15 Morrison, Travels, p.25. 

16 S 8372-8374 (see catalogue details in n.7 above). 

17 Text from loose pages accompanying the Jehol 
album, relating to leaf numbers 39, 40 and 41, was 
translated by I1sa Fang. 



HEDDA MORRISON'S ]EHOL 

contorted by nature which she contrasts with the built 
environment-regular and geometric lines of Tibetan
inspired architecture and the gentle curves of Chinese
style upward-sweeping rooves which lead the eye up into 
the sky. By eliminating unnecessary detail Hedda Morrison's 
photographs are invested with a freshness and clarity of 
vision. The result, aided at times by considered cropping, 
is a series of beautifully-composed dramatic images, the 
potency of which is heightened by a very personal 
narrative text. Morrison uses the emotive language of a 
young woman enthralled and sometimes challenged by 
what she is seeing and experiencing for the first time. She 
delights in the beauty of the temple complexes and 
enthuses about the "most magnificent symmetIy and the 
deepest gold colour [of the Xin Gong which) enchant our 
beauty-seeking eyes. "  Morrison confesses: "I take far 
more photographs than I can actually use . . . . It is 
impossible to attempt to capture a surfeit of beauty ."  But 
at the same time she is deeply troubled by the ruinous state 
of once-beautiful structures, and laments, "I could not 
comprehend why the destruction of beauty is permitted." 

A Rollei camera was Hedda Morrison's most trusted 
companion throughout her travels in China and it was the 
primary medium through which she engaged her subjects. 
We are fortunate that so many years after her journey to 
Jehol we are able to travel with her and see these carefully
composed views just as she did, through the viewfinder 
of her camera. 

Hedda Morrison's archive of some 10 ,000 negatives, 
6,000 photographic prints and 29 albums, including the 
Jehol album reproduced here, were bequeathed to the 
Harvard-Yenching Library, Harvard University, Cambridge, 
Massachusetts, USA, after her death in 1991. The Harvard-

Figure 6 

Visa for Jehol issued to Hedda Hammer (reproduced 
courtesy of the Powerhouse Museum, Sydney) 

jt .� -6 :It:. 'P � / J 
J}��..f 3f- j' ,It � <f' Q 

� ,& He..dd� "�mrrle.r 
51 .�. 1141' � tH� -;!t;; f 
� ... .li , tf it � (.-tu-tt;;1< 
� >ft1l ):1 El �� Jf<-1� 

N,B. ,THIS VISA IS '.:000 fOR ONLY ONCE. 
:3 TOT (1113 JlR BE3M TOJ1bKO OANH PA3. 

Yenching Library has recently completed a two-year project to catalogue and 
digitise some 4 ,800 photographs contained in Hedda Morrison's albums to 
enable researchers to access this extraordinary body of material over the 
internet. The photographic prints in Hedda Morrison's albums were all 
printed and cropped by Morrison. Those photographic prints that were 
missing from the albums have been reprinted from the archive of negatives 
and identified as later reprints. The images are accessed through the Visual 
Information Access (VIA) database, a public-access resource that can be 
searched by keywords, and appear on the computer screen as thumbnail and 
full-screen images. Photographs from the Hedda Morrison Collection viewed 
on the internet are not of publication quality. High-resolution images have 
been stored in a centralized digital repository service and can be made 

7 
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18 Raymond Lum, 'The other 'Morrison of 
Peking': Hedda Morrison and her photo
graphs of China," a presentation at the 
Pacific Neighbourhood Consortium, Uni
versity of California, Berkeley,January, 2000, 
and Raymond Lum, a briefing paper entitled 
"The Hedda Morrison Photographs of China 
1933-1946, Harvard-Yenching Library." 

19 Fon�t, Mapping Chengde, p.140. 
20 To access the Harvard-Yenching Library 
Hedda Morrison Collection website: 

1. http:Uhcl.harvard.edu 
2. click on 'Online catalogs' 
3. click on 'Via: Visual Information Access' 
4. click on 'Search via' 
5. search for 'Hedda Morrison' 
6. click on box 'Restrict search to records 

that have digital images', then click 'Go'. 

Figure 7 

Hedda with Alastair Morrison, whom 
she later married, in Peking in 1941 

(reproduced courtesy of the 
Powerhouse Museum, Sydney) 

Claire Roberts 

Asian Decorative Arts and Design 
Powerhouse Museum 

PO Box K346 
Haymarket NSW 1238 

claire@phm.gov.au 

CLAIRE ROBERTS 

available for research or publication upon written request. The project, 
funded by Harvard's Library Digital Initiative provides long-awaited access 
to this important archive of photographs taken by Hedda Morrison in China 
during the period 1933-46. 18 

In chronicling the history of Jehol Foret has stated: "We should note that 
all the Chengde scholars until very recently, and certainly all the emperors, 
cosmogoners, geographers, geomancers, landscape painters, priests and 
urban planners of the Qing empire, were male. Their materials on the cultural 
landscape of Jehol have not acknowledged women's considerable work in 
the genesiS of the frontier environment. Cultural prejudices, therefore, can be 
seen at work in the obliteration of women from Qing depictions of the 
environment.

,,
19 It is significant that Hedda Morrison's Jehol album and 

accompanying text is now accessible to the public and that her images are 
available to researchers on-line.2o 
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HEDDA MORRISON'S JEHOL 

Illustration to a poem entitled "Golden Lotuses Reflect the Sun " (finlian Yingri 31!:�� B) in the Qing 

collection of imperial poems devoted to the thirty-six scenes of the mountain villa published in the 51st year 

of the Kangxi '*' �� reign (J 712), reproduced as Bishu Shanzhuang Tuyong j!lt� una Ii'iI Q1k (Poetic Paeans 

to Images of the Imperial Summer Retreat) (Shijiazhuang: Hebei Meishu Chubanshe, 1984), vol.2 

9 
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Illustration to a poem celebrating the scene "The Clouds Remain as the Waters Flow" 
(Shuiliu Yunzai 7J<.VTE�IDjrom Bishu Shanzhuang Tuyong, vol.2 (see also Figure 3, p. 12) 

� -�  
� 

-=='"'-==::-:- � 
-=-



HEDDA MORRISON'S JEHOL 11 

A NOTe on The ImpeRzaL MounTain VzLLa aT Chen(joe 

� Geremie R. Barme 

Early in his reign the Qing emperor Kangxi, who ruled 
from 1662 to 1723 , like a number of his successors, 
showed a desire to govern from more commodious and 
open surrounds than those afforded by the magnificent 
but constricting imperial palace in Beijing . The Manchu
Qing rulers had come from the vast lands outside the Great 
Wall and even after the move to the former Ming capital, 
they maintained the habits of their forebears, who enjoyed 
hunting and living closer to the wilds, while also valuing 
the clan and political brotherhood that they fostered. 
While passionate about these pleasures, Kangxi was also 
quick to acquire the finer comforts of the Han imperial 
lifestyle. He was anxious to prove himself worthy of the 
task of ruling an empire (and expanding it through the 
might of the sword and the guile of diplomacy), all the 
while wary not to fall into the decadent wa ys of indulgence 
and softness that had led to the agonised decline and 
eventual fall of the Ming emperors before him. 

As Jonathan Spence wrote of Kangxi's love for the 
wilds in his reconstruction of the ruler's life: 

[W]hen one is beyond the Great Wall the air and soil 

refresh the spirit. ... As one moves further north the views 

open up, one's eyes travel hundreds of miles; instead of 
feeling hemmed in, there is a sense of freedom. 1 

My work on the Yuanming Yuan, undertaken in recent years with the 
collaboration of the New York-based photographer Lois Conner, has led 
me to modern Chengde a number of times, anel a small selection of 
Conner's photographs made in late 2000 illustrates this essay. See 
Conner, China: the photographs oj Lois Conner (New York: Callaway, 
2000); and Barme, "Yuan Ming Yuan: a photographer in the Garden of 
Perfect Brightness," catalogue essay for an exhibition at the Sherman 
Galleries, Padelington, Sydney, 4-27 October 200l. I would like to thank 

Figure 1 

Sketch map qlJehol and its most important temples, by Georg 

Soderbom (takenJrom Sven Hedin, Jehol ,  City of Emperors, 
frontispiece) 

/ Alex Mills for his scanning of 
Lois Conner's photographs for 
reproduction here. 

1 Jonathan Spence, EmperoroJChina, 

self-portrait oj K'ang-hsi (New York: 
Vintage Books, 1975), p.8. 
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Figure 2 

A view from the parking lot outside the Temple of Universal joy (Pule Si �.��) ajier a lightfall of snow. Looking west toward the 

Imperial Mountain Villa and north toward the other Eight Outer Temples (Wai Bamiao >'r )\.JitiJ. To the west the porcelain 

pagoda of the Temple for Eternal Protection (Yongyou Si 7k ffi�) is just visible, while the mini-Potala Q( Xumi Fushou zhi Miao 

�JfBtini Z� can be made out in thefoothills to the north-west. A veritable wall Q(new apartment blocks can be seen in the 

foreground (photograph courtesy of Lois Conner, November 2000) forig. 41.4 x 16. 73 cm] 

Figure 3 

A willow on the bank of the Clear Lake (Cheng Hu i1tm.J) situated near an austere pavilion called The Clouds 

Remain as the Waters Flow (Shuiliu Yunzai 7..KmE'ilt;frJ. The tree bears a small metal tag that states laconically 

'Ancient tree no. 0034' (photograph courtesy of Lois Conner, November 2000) forig, 41 .49 x 16,87 cm] 
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Kangxi balanced both his interests as huntsman-monarch and as Son of 
Heaven from his garden-palace in ]ehollliMilJ, the Chengde ;ijk1� Summer 
Mountain Villa (Bishu Shanzhuang }ll¥Ji LiJ!lB, a huge walled hunting 
ground containing a delicate series of gardens and administrative buildings, 
as well as from the Garden ofJoyful Spring CChangchun Yuan $lH'fI�D2 The 
latter was a large country dwelling dotted with lakes, man-made hillocks, 
artificial stone mazes and pavilions in the style 
of traditional southern Chinese gardens, situ- Figure 4 
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ated to the north-west of the walled city of 
Beijing and just south of the future Yuanming 
Yuan 11'11 � iii, or Garden of Perfect Brightness. 3 

From the time of Kangxi the court would 
effectively move to Chengde for the late
summer and autumn months of each year. The 
ostensible reason for this annual ritual was the 
hunt, one of the mainstays of Manchu identity. 
The creation and protection of hunting 
preserves was a notable feature of early and 
mid-Qing rule, and they were used for diversion 
as well as a means for maintaining the esprit de 

corps of the Bannermen (a military ruling caste 
that included Manchus, Mongols and Han, as 
well as others). A large, coordinated imperial 
hunting expedition that might last many days 
was also a way to practice military manoeuvres, 
training that was to make a contribution to the 
campaigns that saw the territory of the Qing 
empire expand during the eighteenth century. 
The prey that suffered the attentions of these 
hunts included tigers, bears, leopards, wolves 
and deer, not to mention such minor game as 
hares. But beyond these overt aims, Chengde 
as a built imperial environment also became 
one of the symbolic centres of the empire, a 
place where the imperial project found a more 

"The Emperor':,' palanquin carried by twenty-eight men, surrounded 
by high mandarins on foot; in front are carried the palanquin steps; 
two men go before with censers, the common people fall on their faces 
and k% w" (from Hedin, ]ehol, City of Emperors, faCing p. 17S) 

2 On the Changchun Yuan, see Carroll Brown Malone, 
History of the Peking summer palaces under the Ch'ing 

dynasty (New York: Paragon Book Reprint Corporation, 
1966), pp.21--43. Kangxi also had hunting grounds at the 
Nan Yuan m� south of Beijing and Tang Quan �5.R. 

3 Some of these details are taken from my Morrison 
Lecture on the Yuanming Yuan, published as "The 
Garden of Perfect Brightness, a life in ruins," East Asian 

History 11 (june 1996) 111-58; and see also Young-Tsu 
Wong, A paradise lost: the imperial garden Yuanming 

Yuan (Honolulu: University of Hawai'i Press, 2000). 
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Figure 5 

An ancient tree in the Field of Ten-thousand Trees (Wanshu Yuan;§;;jjj i1). More recent plantings, the 
porcelain pagoda of the Temple for Eternal Protection and various pavilions on the hills are discernable in the 
background (photograph courtesy of Lois Conner, November 2000) forig. 41. 77 x 16. 73 cm] 

4 See Philippe Foret, Mapping Chengde, 
pA. 

S Ibid., p.1S. 

nuanced and complex expression, both in the intricate villa that grew up 
within the walled precinct of the Mountain Villa ,  as well as beyond it in the 
encircling temples that were constructed in the foothills to the north and east 
of the court's demense (see Figure 2). 

In political and cultural terms, therefore, the summer retreat incorporated 
a complex of imperial ambitions, or what Philippe Foret in his noteworthy 
study of the "landscape enterprise" at Chengde calls a hidden "story of the 
brutal conquest of Central Asia and a subtle plot to seduce the Tibetan 
church. ,,4 During the rule of both the Kangxi and Qianlong ��i (r.1736-95) 
emperors, imperial energy and prodigious largesse were expended on the 
transformation of the hilly terrain at Chengde into a magnificent microcosm 
of the expanding Qing empire itself. Indeed, 

[i]nspiration and codification of the created landscape of the Qing summer 

residence were drawn from the aesthetic rules governing southern China 

pleasure gardens, from Chinese attitudes toward nature, from the canons of 

Lamaist temple architecture, from the censorship of ConfUCianism, and, most 

important, from the need for the daily policing of a multiethnic empire as 

large as a continent. 5 

The "territory of metaphors" that resulted offered Hedda Morrison a 
complex and beguiling terrain when she undertook her photographic 
expedition to the Japanese-occupied territory in 1934. 
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Figure 6 

The Western Warming Chamber (Xi Nuange i'ffiIljMJ, connected to the throne room of the pavilion Zhanbo 

Zhishuang �i&:��. This is the bed chamber in the imperial apartments where both theJiaqing and 

Xianfeng emperors are said to have died. At the writing desk Xianfeng is believed to have signed two 

'humiliating treaties' (sanquan ruguo tiaoyue �f�� � fl5HtJ) with foreign powers, one that ceded Qing 

territories to the Russian empire and the second conceding extratenitorial rights to England and France 
that had been wrestled from the courtfollowing its defeat during the Second Opium War. 

A n external covered corridor from Zhanbo Zhishuang leads to the Western Chamber (Xi Suo � ,oJl) where 

the Yi Imperial Concubine (Yi houfei J5Fo�G later Yi taihou Jf§:*f§"), later known as Cixi �m or the 

Western Dowager (Xi taihou i'ffi:*f§"), had her living quarters. It was here that she is said to have plotted 

and executed the Xinyou Coup *@�� of 1861 which ousted the Grand Council appointees of the 

Xiarifeng emperor (photograph courtesy of Lois Conner, November 2000) forig. 40.27 x 16.9 em} 

Formerly, the ministers who had to attend the court in Chengde had their 
own villas and private gardens in and around the county seat just outside the 
imperial compound. Nothing remains of these as the area was effectively 
abandoned by the court following the death of the ]iaqing �� emperor 
(r. 1796- 1820) in the villa in 1820 . His inauspicious demise there discouraged 
his successor, Daoguang U!:JlG (r. 1821- 50), a man who lacked the martial 
aspect of his heroic ancestors, from ever spending time there. Daoguang's 
son, the Xianfeng )gk;� emperor (r. 1851-61) was the last ruler to take up 
residence in Chengde, albeit grudgingly. Ironically, after years of neglect, the 
Imperial Mountain Villa was used by Xianfeng and his court as a refuge from 
the Anglo- French army that occupied Beijing and destroyed the main 
imperial pleasance, the Yuanming Yuan, in 1860 . It was here, too, that Xianfeng 
signed away imperial territories and rights with a series of humiliating 

15 
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Figure 7 

Bas-reliefon a marble stele inscribed with eight poems composed by Qianlong on what was known as 

the 'green carpet' lLitan �=f!R, a vast lawn just south of the Field of Ten Thousand Trees, where 

dignitaries were once feted, and near the Imperial Melon Patch (Yugua Yuan 1iEIJ;n t®J. The heads of 

the images were most probably damaged in the mid-1960s at the height of the Cultural Revolution 
(photograph courtesy of Lois Conner, November 2000) fOrig. 41.72 x 16.7 mmJ 

Geremie R. Barme 

treaties, and where his main concubine took the first steps towards her 
remarkable political ascendancy. 
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Today Chengde is an unsightly and polluted semi-industrial city, although 
the tourist trade from Beijing, especially during the hot summer months, also 
figures prominently in the city's economy. The forests on the surrounding 
hills, once rigorously protected by imperial fiat, have, for nearly two 
centuries, been much depleted by local farmers, with a concomitant loss of 
bio-diversity (see Figures 2 and 5). The depradations of civil unrest, warlord 
rapacity and cultural vandalism from the late Qing, have reduced much of the 
once grand imperial vision to a ramshakle remnant (see Fig.7), and it is this 
landscape of decay and evisceration that is illustrated in many of Morrison's 
photographs, and her diary entries. 
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Heooa Morunson's JehoL: SummeR HoLzoays 1 934 • 

� Hedda Morrison 
-translated by Herta Imhof 

1 .  Kou Yen Tou is a small hutung [lane] in the south-east part of the town. 

And the Anding men is the north-east gate of Peking. 

Every morning Japanese trucks leave Kou Yen Tou for Jehol. 

At the end of July I go with them. 
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* Some of the photographs 
reproduced here are their 
original sizes, though many 
have had to be reduced to fit 
into the journal's format; a few 
have been enlarged. None have 
been cropped or digitally 
enhanced. Details of their 
original sizes may be obtained 
from the Harvard-Yenching 
Library Hedda Morrison 
Collection website (see above, 
p.8, n .20). Selected whole 
leaves have been included, 
notwithstanding the duplication 
of the images, to convey 
something of the flavour of the 
original album.These have 
necessarily been reduced in size 
from the original 22 x 28.5 cm. 
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3. I travel with several Chinese. We sit among 
sacks of flour and wooden planks on a truck 

that is, by German standards, rattling 
dangerously. 

Summer sun, green and gold fields, tall 
gau/iang [sorghum], fallow black soil, fresh air, 

heavy, angry clouds of the rainy season. 
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2. The long, long Hatamen Ta-Chieh [boule
vard) up towards the north, then another little 
section of Anding Men Ta-Chieh and out of the 
city gate. 

Peking lies to our rear and much flat land is in 
front of us. 

Very far in the mist appear to be mountains. 
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4. When the Manchu empire flourished the road 
was in good condition. When summer became too 
hot in Peking the rulers travelled along it to Jehol. 

There were rest houses available. Today it is no 
longer a road but a broad path through fields and 

completely neglected. 
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5. And now that it is the rainy 
season it is completely sodden and 
partly flooded. We often get stuck. 
Vely slowly and in a relaxed manner 
chauffeur and passengers help to 
push and pull the vehicle out of the 
mud. In the evening we reach MU 
YUn and not Jehol. Instead of 200 km 
we have covered 50 km. 
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7. We'll be moving on in the morning. 
It is sunny and we're all in good 

spirits. After a half-hour drive we have 
to stop at a collapsed bridge. We turn 
back and at Mu Yun we are promised 
by eighty coolies that "the bridge will 

be mended by tomorrow. "  

Mu  Yun i s  close to the mountains and 
as a former Magistrates' town is walled. 

There are several very neglected 
temples. Very close to the town the 
Liaoho and Chaoho [Rivers] merge. 

CLAIRE ROBERTS 

6. At last light we cross Chao River by ferry and 
drive beside the walls and through the gates. In Mli 
Yun the Japanese have a bus station. It is clean and I 
sleep on a Chinese 'camp' [kangl. This is a clay bed 
approximately 1 meter wide, stone hard and covered 
with a bast mat. 
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9. As none of the eighty coolies has begun to 
mend the bridge, we seek a place to drive 

through the water. The landscape is becoming 
more mountainous. 

8. I take a few photos, it is possible to climb 
the city walls at many spots. Up on one corner 
is a small watchtower with good views of the 
mountains, the river that runs around the town 
on several sides or the town roofs. 

We'll set off again in the morning. 
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10. The plain lies behind us. 

1 1 .  Around midday we reach Kubbekko 
and thus the Great Wall, that is the 
Manchukuo-China border. 

Passport control, customs, lots of soldiers, 
many walls and hot noonday sun. There 
are slogans painted on the rocks extolling 
the friendship of Japan with the new state. 

We drive on after a two-hour stay. 



12. From now on the path is either 
within the riverbed or we are crossing 

it constantly. I am often in doubt 
whether the car can manage the white 
water and constant rock-hopping. We 

are completely enthralled by this. 
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13. The path becomes steeper and steeper. We are approaching 
Kuan Yen Ling pass. 

At the foot of the steepest section there is a temple hewn from the 
cliff. The chauffeur lights up [a cigarette] and then our car labours 
up the mountain. 

27 
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14.  Night is already 
beginning to fall. From 
the top of the pass we 
can see blue mountains 
on every horizon. 

The speed of our descent 
is almost a little uncanny. 
We have another 
puncture which we 
repair by kerosene lamp. 
Hopefully it is the final 
one for the day. 

15. It is quite marvellous to 
enter a strange town at 
night. Changde [Chengde] 
town stretches lengthwise. 
We drive in-the main 
street is brightly 
illuminated. Green, red 
neons of Japanese hotels 
and entertainment places; 
vendors are shouting; lots 
of life; many pailous 

[ceremonial arches] span 
the road. EvelY thing 
appears a little secretive, 
after all I can only 
recognise things very close 
to me which are lit. 

We stop, friends greet one 
another, rickshaws vie for 
passengers, it is very noisy 
and busy in the narrow 
street. 
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1 7. A Chinese nun and a small girl come to fetch 
me for a meal. They each take one of my arms 

and lead me across several pitch-black courtyards. 
And then there is deliciously scented, marvellously 

tasting, Chinese food. 

Tomorrow we plan to visit the temples. 

1 6. I sit in a rickshaw, my Chinese is 
understood and ten minutes later we stop 
at the Mission. 

It is approximately 10 p.rn. We knock and 
after a while an elderly Chinese man 
opens the big, heavy gate. 

Yes, the Father is away but had indicated 
that any arriving guests be permitted to 
stay. 

That is very good. I am given a room, 
apparently the Father's library, and lovely 
hot water which I had missed during the 
travelling days. 



19. At the back are small outbuildings: animal 
pens, kitchens and then the ubiquitous wall. 

One of the houses functions as a church, one 
for the Father and one apparently for guests. 

However, I am uncertain where the town, the 
summer residence and the temples are situated. 
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18. I unpack everything and get camera and films ready. I 
look out of the window. There are a multitude of stars in the 
sky. Almost as many as in Germany. It is less hot and humid 
than Peking, we are further north and in the mountains. At 
first light I get up, go out into the garden and attempt to get 
my bearings. 

The Mission is built in Chinese style. There is a garden at its 
centre surrounded in all four of heaven's directions by 
houses. 
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20. I walk behind my house where there is a terrace. 
Several steps lead up to it and there is an unimpeded 

view over our wall. Chengdeh lies beneath us. 

There is a slight morning mist and the first rays of the sun 
are rising above the eastern mountains. 



22. . . . . . .  because of the red and green neon 
signs and the many Japanese walking about. 

However, on this early morning we are in a 
completely Chinese town. Everywhere in 

front of the houses are food stalls and there is 
much cooking and baking. The lard noodles 

smell delicious. It is just like early morning in 
Peking. The traders' calls sound familiar. 

HEDDA MORRISON'S ]EHOL 

21.  I wonder from which direction we entered 
the town yesterday evening. I cannot find the 
road. 

From somewhere behind me I can hear several 
voices singing. In spite of the fast rhythm it 
sounds like a Mass. As soon as it ends a nun 
and child approach. After a meal we set off to 
the temples. 

Yesterday we drove through the length of the 
town. Today we traverse its breadth. Last 
evening Chengdeh did not appear to be a very 
Chinese town . . . . .  . 

33 
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23. After a while we reach a fairly large area. 
Japanese sentries stand before a gate. I ask 

the little nun what is going on inside but 
only understand something about soldiers. 

That cannot be all , because the wall is very 
well built and seems to be quite old. It 

extends as far as one can see. I decide it 
must be the wall of the Summer Residence. 

We drive across a bridge . . . . .  . 
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24. . . . . . .  then the road heads north-to our 
west is a high wall and to the east the Joho river 
and all around in the distance there are 
mountains. On the other side of the river yellow 
temple roofs can be seen between dark trees. A 
little higher up the mountain a round blue roof 
[Pule Si] is surrounded by cedars. It appears to 
be the second Temple of Heaven. Above that on 
the crest . . . . .  . 
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25. . . . . . .  stands a single, lonely, tall cone of rock [Sledgehammer Peak]. 
Our road is comparatively good. We meet many trucks full of Japanese 
soldiers. Behind the wall to our left, cedars and a pagoda are visible. 

After a half-hour drive the wall climbs the mountain and turns west at 
the summit. 
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26. The north-running road has broken through a low wall and the Valley of the 
Lions is before me. 

And the temples are before us-different temple complexes are spaced up the 
mountain. 

I am overcome; it has been a long time since I have seen anything as lovely. 

37 
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27. The temples sit there so free and proud. Radiance and joy seem to flow 
from this piece of landscape. 

In the past a stream apparently flowed through the Valley of the Lions. Today the 
white marble bridges span yellow sand. Above are the temples, sea-green roofs, dark 
golden roofs, reddish walls, dark green cedars that appear black because of distance, 

and mountains covered in grass to the summits. 
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28. Distant mountain peaks eventually disappear into the blue skies or the white 
summer clouds. 

Down below in the Valley of the Lions we travel beside the temples as far as the 
last one, the Five Hundred Buddha temple. 

39 
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30. We retreat towards the entrance, flanked on  either 
side by Gods of War to guard the temple. Perhaps 

they attempted this in the past. At present they have 
lost heads and partly also their rumps. The material to 
which the paint was attached has also partly crumbled 

in the remaining areas. I was never quite sure how 
these gods were actually put together. Now I am able 

to examine the method. The inner core of the God 
was a wooden structure . . . . .  . 

29. The main temple is a fairly large low
roofed hall wherein five hundred mostly 
gilded Buddhas and Lohans are seated. 
Many of their faces are frightfully distorted. 
A very grotesque team of holy ones. The 
temple is much more beautiful than a 
similar one in the Western Hills near Peking. 

Seated outside the hall are Tibetan monks, 
smoking pipes, drinking tea and playing a 
kind of dominoes game. We join them for 
tea. They tell us the temple was built by the 
Emperor Chien-lung. 
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31 . . . . . . .  covered by clay delineating the contours. This 
clay body was then coated with a mixture of clay and 
plant fibre which was then painted. 

By rickshaw we travel back to the Valley of the Lions and 
the gate of the lamasery Potala. 
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32. The Potala temple complex is right-angled and surrounded by a wall. We enter 
from the south and reach a small cube-shaped structure perched on a small terrace 
surrounded by marble balustrades. 

Inside the building foundation texts about the temple cloister have been carved into 
the walls in four languages. 

We move on. 



34. The next building, the ceremonial 
arch, is guarded by two lions. The arch 
is clad in green and yellow glazed tiles. 

Most beautiful, multi-shaped animals. 
We stride through . . . . .  . 
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33. Mighty stone elephants on the roof flank a 
reddish triumphal arch (containing shrines) and we 
are enchanted. Small, narrow eyes merrily look 
down on us. 

45 
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36 . . . . . . .  and mostly relic 
sites. In between are cedars; 

ancient everlasting trees, 
each of unique shape driven 
upwards by a different spirit. 

Everything lies in ruin, 
everything is decayed 

beauty, everything in the 
grip of eternity. 

CLAIRE ROBERTS 

35. . . . . . .  the ceremonial archway 
and now it is uphill. Guest houses 
and monks' dwellings, mostly 
bearing stupas on the roof, climb 
upwards. 

These are Tibetan forms-resembling 
small pagodas . . . . .  . 
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3 7. Slowly we walk up through the 
grove where the reddish houses 

mingle with the cedars in complete 
harmony until the main building of 

the temple reaches for the sky in 
front of us. 

Inside this building, high up and 
closely surrounded by walls, is said 

to be the most holy of places, the 
temple where the emperor carried 

out his devotions. 

CLAIRE ROBERTS 

38. We climb up many high steep steps to a 
platform which is the roof to part of this fortress
like building. The roof is flat and covered with 
large stone slabs. 
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39. From this height we have an extensive clear view to the south. Beneath 
us the bizarre dark cedars and the guest houses with pagodas on their roofs, 
that don't even seem like guest houses because of their shapes which are 
unfamiliar to us. 

49 
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40. Then the valley with its yellow sand and white bridges. Behind is the steep slope of 
the mountain range along whose summit runs the northern wall of the Summer Palace. To 

the west are mountains, and to the east, the mountains are a little further away. The 
solitary rock outcrop is in the distance and the temple roofs nearby. 
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[marginal comment:] 

"This picture is simply 
masterfully executed and 

I particularly like it. 
However, all the others 

are equally good and it's 
hard to decide which is 

the best. Miss Hedda 
Hammer is a great artist. 

Sven Hedin 

Peking 18/1 1/1935" 
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41 .  There is so much joyous life and tenderness emanating from 
this valley that I am clearly and consciously experiencing these facts. 

And another new feeling is aroused in me. I have the impression of 
being right at the end of the earth and not at its centre. Blissful 

China [lit. 'the small Chinese bliss'] beckons me to travel onwards. 
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42. I turn around and look up the walls. They are light pink. Blind and real 
windows alternate. In the centre are five niches above each other, green and 
yellow glazed tiles, a Buddha seated in every one. All along the top runs a 
frieze with niches containing sitting Buddhas. 



HEDDA MORRISON'S JEHOL 

44. By now we are in the innermost 
courtyard containing the holy temple [Xumi 

Fushoul with the golden double roof from 
which angular spirits attempt to leap. 

The courtyard is narrow, square and the 
walls of the main building are almost as tall 

as the apex of the temple roof. 

The sun is shining on the gold-coloured 
roof. Its rays never penetrate to several parts 

of the courtyard. 

43. The temple walls lean slightly 
towards the centre. 

We climb up more steps and enter 
a courtyard of the building via a 
narrow passage, which shows us 
the thickness of the walls. A 
solitary offerings bowl is still in 
there, the monk escorting us 
opens a door leading to another 
passage through the wall. 
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45. We enter the temple. In the past the interior surely looked 
quite different. At present only those large gods and sacrificial 

vessels too heavy to cart away remain. 

Most beautiful are the simple dark red columns that help to 
support the roof, and the gold coffered ceiling. 

57 



58 CLAIRE ROBERTS 

4 7. Inside, thanks to the secluded 
elevation and isolation from the world, 

live the last of the Tibetan monks, ragged 
and impoverished. We sit down with 
them and drink tea, which is always 

prepared in a large smoke-blackened pot. 
H smells good and is very refreshing. We 

eat our own Chinese sandwiches because 
it is noon and we are very hungry. 

46. This whole temple complex (sanctity being 
imparted by the furthest loftiest section of the temple) 
demonstrates symbolic meaning. 

We re-enter the fore court. Brittle, half-broken steps 
lead up to the completely flat roof. On the north side 
are two watch towers three to four metres wide and a 
low hut. 
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48. There is much decay around, but it is possible to recognise the 
former beauty. 

The whole complex [of buildings] is so grandiose that one has the 
impression of a culture captured at its peak. 
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49. It i s  really so. The Temple and the Summer Residence are 
expressions of the Manchu Empire's greatest achievements. The rulers 
themselves were great imperial people. The empire was at its largest and 
most peaceful around 1664-1774. 

* Leaf 50 has text but no photograph. 
Leaf 51 is 'missing' from the album. This may 
simply have been an oversight on Morrison's 
part, as is suggested by the continuity of the text 
(thanks to Raymond Lum for his help with this-Ed.).  

50.* A national group, the Dsungars, long deracinated by 
force of arms, were again seized by a primeval urge and 

returned to their homeland after much wandering and 
unspeakable sacrifice. 

Chien-lung calls this event one of the three happy events of 
1770 to 1771 in the Potala monastery's foundation document. 
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52. The two others are joyful family festivals. 
The real reason the Manchu emperors 

transferred their summer residence to Jehol are 
not mentioned in their documents. 

The reasons were political: they wanted to 
exercise more control over the Mongolians. 
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53. Slowly, we descend the many 
steps. There is a thunderstorm 
threatening, but we nevertheless 
proceed to Hsin-kung, the next 
Temple monastery. 

We travel ten minutes by rickshaw 
to Hsin-kung passing one of the 
brickworks established by the 
Japanese. 
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54. Hsin-kung or the Temple of [Fortune and High Altar ofl 
Joy of the high mountains. 

On the memorial plaque of the emperor and in the remaining historical documents 
we discover that HSin-kung was established in memOlY of the emperor's 

[Qianlong'sl seventieth birthday and particularly because the Taschi lama came all 
the way from the Taschi Lum bo monastery . . . . .  . 
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55. . . . . . .  to the west of Lhasa to 
congratulate the emperor. 

The emperor received his guest 
respectfully. He sent his children to 

meet the Lama bearing valuable gifts. 

According to European records, 
however, the Lama did not arrive quite 

so happily nor of his own volition. 

In Jehol the emperor performed 
religious rites with his guest. 
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56. At one stage there was talk about 
the English embassy which visited the 
Taschi lama. The latter made 
complimentary remarks about the 
Europeans, and the emperor 
therefore found the rumours he had 
heard confirmed. 

After his days in Jehol the Panchen 
travelled to Peking, lived like the 
Dalai Lama of one hundred years 
ago, who came to Peking after many 
pleas from Emperor Shun-Chi to the 
Yellow Temple. 
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58. . . . . . .  On the other hand he allowed this 
spiritual gentleman to die slowly from smallpox 

just because of his friendly relations with 
foreigners. --

HSin-kung is surrounded by a wall like the Potala 
with a large entrance gate to the south and small 
ones to the east and west. Yet here the temple is 

the holiest place, not the last, loftiest spot that we 
reach, (but) the temple itself and the structure that 

protects it stand . . . . .  . 

5 7. The Dalai Lama returned to Lhasa with 
many gifts. The Taschi Lama returned to 
his homeland in a golden coffin. His 
friendliness to the English cost him his life. 

It was a political masterstroke of Chien-lung. 

On the one hand, he utilised the 
appearance of being a powerful spiritual 
leader to demonstrate to his subjects the 
might, extent and prosperity of his realm. 
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59. . . . . . .  massively in the depths. Through a side gate we 
enter the guardian structure. The inner courtyard in which 
the temple is situated is also narrow and tight, yet the 
temple is high, higher than its surrounding structure and 
has many storeys. 
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60. Sadly I have seen so much during these days that I have quite forgotten 
what was inside the temple. 

However, I still remember how I stood in the temple courtyard and saw the 
sea-elephants shoot into the air high above me. 

How impatient I was to get to them and see them as closely as possible. 
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61 . From the courtyard we are unable to get to the top. We 
retreat and climb up half-broken stairs alongside the building 
which are built into the hill. Once on top we can get onto the 
flat roof of the main building over a bridge. 

In the distance the Potala greets us. 



63. The dragons are aily 
and bizarre in shape. 

Agile, restless creatures. 
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62. And now we are able to wander around the 
double roof of the temple. 

Most magnificent symmetry and the deepest gold 
colour enchant our beauty-seeking eyes. 

A small stupa decorates the top, four dragons with 
lions tails appear to leap up at it. And the second set 
of four dragons with lions tails leap downwards from 
the four corners of the upper roof. 
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64. And from the four corners of the lower roof, sea-elephants attempt to break loose. 
With their large ears and raised trunks the elephants rear into space, calmly and broadly. 
Large, heavy scales form the spine of the creatures as well as the ridge of the roof. 



65. Many years ago when I looked 
up at the Ulm Cathedral for the first 
time I joyfully experienced endless 
space lying between the tip of the 

spire and the clouds. 
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66. In Aries between the ruins of the stadium 
and the clouds I experienced the same infinity. 

And here between the elephants and the 
distant, distant clouds it is also present. 
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68. I take far more photographs 
than I can actually use. 

Always with the feeling that it is 
impossible to attempt to capture a 

surfeit of beauty. 

67. I was so happy. The elephants are 
sailing towards the clouds with such regal 
calm and assurance. 
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69. Little bells hang from the animals' necks. They make a thin, 
unresonant clang-less sound. 

Completely unresonant, constant and unforgettable. 



71 . We visit the small green, quite 
charming pagoda. 

It is the highest, last building of the convent. 
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70. We return. The Potala greets us yet again. 
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72. And then we quickly run down the broken steps 
to the rickshaws because the lightning and thunder 

has increased and the first rain drops are falling. 

And we get a taste of Mongolia. We are engulfed in 
wind that is not cold but cutting, and rain and dust. 

One has the sensation of being alone, 
utterly alone in the world. 

Thunderstorms separate people from one another. 
Back home in the Mission there is security and small 

holiday tasks: washing, eating and 
tidying up photographic equipment. 

8 1  

73. Meanwhile the storms have 
abated. The sun appears briefly. I 
go into Chengdeh and am very 
relaxed and cheerful among the 
Chinese who all know me by 
now. I am inspired by the unusual 
colours and shapes. 
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75. It was founded because 
of a great and joyful 

occasion in I775-the 
coming together of many 
individual tribes. Each of 
these temple precincts in 
Jehol is surrounded by a 

wall. This is partly explain
ed by the Chinese building

style of hiding houses and 
cities behind walls and 

partly as protection from 
robbers. Yet at Ta Fo sse 

the sacredness of the 
temple, unenclosed by 

another protective structure 

CLAIRE ROBERTS 

74. The sun is pale next morning. 
Many curtains of cloud are about, 
wanting to occlude it. 

It is the rainy season. This time I go 
alone to the fourth temple in the 
west-east line. 

Ta Fo sse lies more towards the 
Northeast and somewhat to the side 
of the Valley of the Lions. Ta Fo sse 
means Big Goddess [Temple]. It was 
given this name by the people, 
although its true name is Pu ming 
sse, meaning Temple of Complete 
and Utter JoY. 
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76. . . . . . .  is hidden from the eyes of the ordinary people. 

It is a lofty, multi-storeyed building, square and resting 
on a low marble terrace. 
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77. Each of the five storeys is somewhat smaller than the one below it, and 
marked by an individual roof. At the tip of the highest roof is a gold finial. Other 

than that there is a lot of reddish brown colour about. 
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78. Ta Fo sse, the great, great goddess, stands inside. Her figure 
reaches the top storey. Beside her are smaller but still quite large gods; 
her upper arms-she has many golden arms and hands enveloping her 
like wings-reach up to the coffered ceiling of the temple. 



80. We look at her base-almost twenty
four metres down. There at her feet, but far 

smaller, a monk is lighting incense. 

HEDDA MORRISON'S JEHOL 
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79. The ceiling colours are green, 
red and gold. The goddess is 
gilded, with a gold crown 
containing a small seated goddess. 

On her forehead is the third eye. 
Her expression is unusual, almost 
appearing obstinate. 
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81.  We have climbed many stairs in semi-darkness to the highest 
passage at the level of the goddess's face. 

A while later we climb down again velY carefully. 
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83. Right at the top is a small 
grove of cedars on a knoll. 

CLAIRE ROBERTS 

82. It is raining outside. Nevertheless I climb 
the hill behind the temple among the shrines 
and guesthouses with stupas on the roof. 
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85. White rain-clouds together with 
grey rain-clouds drag slowly, 

heavily across the sky. 

84. Each has a unique shape. 
Each is solitary and dark. 
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86. Damp resin-scented air. 

87. After a while I part unwillingly from the 
small hill with its trees and . . . . .  . 
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88. . . . . . .  again it starts to rain more heavily. 

89. I peep into a small hall. It seems empty and is 
fairly dark. It is raining more, I fossick a little inside 
the hall, my eyes become accustomed to the dark. 
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90. And then I realise that the walls are painted all over, with hunting 
scenes, scenes of religious life and pictures of saints. We are amazed 

particularly by the power and beauty of the colours. 
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91 . I am most drawn to white dancing skeletons on a dark background; close by them 
are heads and hunting animals, mainly green, pinky red, some blue and white. 

Long-forgotten words from a friend come to me . . . . .  . 
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92. . . . . . .  "Even joy won't protect you from the dance of death. "  
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94. The Japanese are 
building barracks in front 
of the gates-I could not 
understand whether they 

would be used for 
soldiers or as a hotel. 

Furthermore, temples are 
being restored

craftsmen are working 
among the gods with 

hammers and hatchets. 

CLAIRE ROBERTS 

93. The area in front of the temple is not as 
peaceful as the other temples in the Valley of 
the Lions. Many people, soldiers, traders, 
beggars, artisans. 
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95. There are some unusual faces among 
the population. 
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96. In a gate niche sits a human 
being of indeterminate gender, 
rummaging and clad in rags. 



104 CLAIRE ROBERTS 

98. A man is sitting on a stone, unaware, with a 
face similar to that of an [American] Indian. 

97. A half-blind, tubercular man is offering foodstuffs. 
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100. An ancient woman looks more like 
an animal than a human being . . . . .  . 

99. Sunken in a different, distant world he does not 
notice me photograph him. 

1 05 
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102. We arrive in the rain at the cosy, 
small house of a Chinese nun, who is 

lying down sucking a pipe. 
She is not dressed in her robes. 

101 . . . . . . .  and it is almost impossible to photograph 
her because she is constantly bent over. 
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103. The weather is bad the next day. 
No rain but a dead, grey sky. Someone 

takes me across the Joho and I walk up 
to the small Temple of Heaven whose 

name is really P'u-lo sse-Temple of All 
Encompassing Joy. I christened it 

Temple of Heaven because it has the 
same shape as the one in Peking. 
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104. On the round roof there is not only 
grass growing but whole trees. In the 
interior, linings hang in shreds from the 
ceiling. There are also bits of lining among 
the rank weeds in the yard. The ends of 
the stu pas are broken. The roofs of the 
neighbouring buildings could cave in at 
any time as the grass and trees are forcing 
the roof tiles apart. 
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1 05. Although I have seen the history of many countries solely in the form 
of ruins, none have ever upset me as much as these. I am not sure of the 
reason, but I suspect it is because these structures are in the process of 
becoming ruins, while, with the others, the process has been completed. 

On top of that there as the dead grey sky. 



106. I am often unhappy 
when having to see or 

experience any negative 
things and constantly 

endeavour to overcome 
these feelings and find 

another interpretation. On 
the return trip from the small 

Temple of Heaven [Pule Si] 
there was nothing; 

it was deathly sad and cold. 
I went home, lay down, and 
could not comprehend why 
the destruction of beauty is 

permitted. 
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107. The next day was the last day of my 
holiday in Jehol. I take the Rolleiflex and go 
over everything once more 

1 1 1  
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109. I drink herb tea with them and take 
several photos. 

108. In the cedar grove in the Potala. 

We go to the monks' house at the highest 
point of the Temple. 
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1 10. The sun appears from behind 
the clouds as a matt white circle. 

1 1 1 .  Then I wander slowly back to the 
sea-elephants that are jumping off the 
roof edge in quiet, bold symmetry. I am 
not unhappy because I have to leave but 
somehow have withdrawn into myself. 



1 13. . . . . . .  of the Japanese troops within. The 
achievement of the Chinese builders is to 

accentuate nature with their buildings. The 
building fulfils nature by crowning it. 

HEDDA MORRISON'S jEHOL 

1 12. I turn back to look at the Potala's roofs, 
at the small pagoda and at the road with the 
wall of the Summer residence to the west and 
the Joho river to the east. The trip to Jehol has 
been a temple journey. The summer residence 
was closed because . . . . .  . 
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1 14. In the evening the sky becomes somewhat clearer. Above the 
mountains in the west a patch of cloudless sky is visible, and above 
it heavy, striped cloudbands redden. 

Shortly thereafter everything is dead and night has come. 
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1 15. Very early in the morning our truck returns to Peking. This 
time the majority of fellow passengers are Japanese. The road 
runs along the west side of the summer palace and up to the 
pass. Again there is a clear view into the Valley of the Lions. 
Perhaps I shall never again wander around these temples. 

1 17 



1 18 
CLAIRE ROBERTS 

1..(� �. � �A. � �  � � 
\ 

� � �.�.# '� kr  � 

� c.;. t- J �  � � . n. � � _  
. � � � s � t A...re- t � � , !\..N?.,.� I-
� \r � S . 
� �  � f1-� r  � �  � ��� . 
t..r0 t.� ..rU..u � � � I-�� "t.- � 
t� � �f(. S S � � .� 

� � � �  'U"'� � I- � �  
Iff> 



HEDDA MORRISON'S JEHOL 

116. We reach the top of the pass, drive down the other side, and 
now Jehol is enclosed in other mountains far away behind us. 

Around noon we reach Kubbekko. We stop for a while and can 
look at the pass temple that emerges from the walls. 

1 1 9  
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1 1 7. This small town really has a border atmosphere, not because of the 
Japanese soldiers or passport control; there is a large wall climbing the 
mountains wherever we look up. The temple is partly built into the rock 
and is surrounded by thick walls. There doesn't appear to be much inside 
it. On the roofs live fantastic examples of stone masonry, with great 
vitality and colourful . . . . .  . 
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1 18 . . . . . . .  animals, humans and little houses climb around the edges. 

We drive on; the sun either shines or hides itself behind clouds. 

Hours later we arrive at the bridge that collapsed eight days ago. 
It is not fixed yet. . . . . .  . 
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1 19. . . . . .  we spend the night a t  Mli Ylin which seems almost like home. I 
sleep very well together with a Japanese woman and her new-born twins. 

At 6 am we depart in very light, delicate drizzle. The rain sets in. It pours 
down as we cross the river. 

In spite of our snow chains the vehicle skids. 

As there is no roof I travel on in our dirty wet 
transport, standing up. 

120. We constantly get bogged. We have to cross the bridges 
on foot. We're wading in muck more than ankle-deep. There 

are countless rather dirty and delaying stops. 

The chauffeur is to be admired because of his calm. I am pleased with all 
my wind-cheaters and my small bottle of whisky. 

I can hardly remember how the time passed in this steady rain. We 
moved on in a semi-dream. 



126 CLAIRE ROBERTS 

� • 

f ·� � .� �  � 

r -h �r ........ ......e.. r i;: '-"k... � � 
4 � l} �  � � � r:  �� 4J �  � 5 �  �'-'?. tt? t...r � � +-� �� � � � "C�.L-.r � � S� � �  � , " � , l " �!� V� , � H '-f � �, ' � �_ ,� � . � P_� � � .fG- � � " .. , ) � � . . � � 

� � ;F � ��·.·� h' �· � r� :g 



HEDDA MORRISON'S ]EHOL 

\, 

121 . I am pleased when the road curves and the Anding men [gate] greets us from afar. 

The journey was beautiful and the words an emperor had carved into stone ring true: 

"The bank of the Joho River is astonishing in its beauty, and the area at the border 
embarkment appears to have been blessed by spirits . "  
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Anding men �JEF� 
Chao ho [Chao hel l\iJlM 
Chengdeh [Chengdel �1! 
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GLossaRY 
Kubbekko [Gubeikoul tijt 0 
Liaoho [Liao hel �r"6J 
Manchukuo [Manzhouguol r�t1H � 
MO YOn [Miyunl ?&;:r;; Chien-lung [Qianlongl (Emperor) ��i 

Dalai Lama �*��UIM pailou �;jf 
Dsungars [Zhungaer renl <l�m A 
Five Hundred Buddha temple [Lohan Tangl ¥.I1l:¥ 
gauLiang igaoliangl [lllj � 
Hatamen Ta-Chieh [Hatamen Dajiel ll€l"� F�*1ij 
Hsin-kung [Xin Gongl tff'§ 
hutung mrroo 
Jehol 00ho) [Rehel lliMnJ 
kang tJi: 
Kou Yen Tou [Gouyan Tou (Tiao)l 1;]tl� [ f� ]  
Kuan Yen Ling [Guanye Lingl lUJilli� 
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Panchen (Taschi) Lama tJI1!I!m¥tllJfvft 
Pu  ming sse [Puming sil 1fEJJ3� 
P'u-lo sse [Pule sil 1f�� 
Shun-chih [Shunzhi] (Emperor) JII&¥i=t 
Sledgehammer Peak [Qingchui Fengl ��� 
Ta Fo Sse [Dafo Si] *�� 
Valley of the Lions [Shizi Goul JgW.:rm 
Xumi Fushou ��m. 
Yellow Temple [Huang Si] Jlfi� 


